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Mobbing gegen Eulen – ein häufig verkanntes Motiv  
in der darstellenden Kunst

Johann Hegelbach
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1. Methode und Vorgeschichte

1.1. Definition: natürliches Mobbing gegenüber 
jagdlich genutztem Mobbing
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1.2. Geschichtliches zum jagdlich genutzten  
Mobbing
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1.3. Die äsopsche Fabel «Die Eule und die Vögel»
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2. Mobbing-Szenen in der Kunst und im 
Kunsthandwerk im Lauf der Jahrhunderte
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2.1. Grabmal aus der Römischen Antike  
(400 v. Chr.)
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2.2. Mosaik als Wand- oder Bodenschmuck im 
nordafrikanischen Teil des Römischen Reiches  
(3. Jahrhundert n. Chr.)
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Abb. 1. 

-
 – 

Fresco on stone slab 
of tomb No. 21 at the 
Museum of Paestum, 
Italy, painted around 
400 B.C. The fresco 
symbolizes the fable 
«The owl and the 
birds», attributed to 
Aesop.
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2.3. Kirchenfenster der Kirche Saint Andrew’s  
in Tostock, Suffolk, England (14. Jahrhundert  
n. Chr.)

Abb. 2. 
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– Mosaic depicting 
a hunting scene from 
a Roman villa in El 
Jem, Tunisia, dates to 
the third century A.D. 
Today it is exhibited 
in the Archaeologi-
cal Museum of this 
city, a short distance 
from the Roman am-
phitheatre, a world 
heritage site.
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2.4. Holzstiche und Holzschnitte  
(um 1510 n. Chr.)
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Abb. 3. 

-
-

 – Stained 
glass window in Saint Andrew’s Church in Tostock, 
England. The window goes back to the 14th century, 
during which time the church was constructed. The 
mobbing scene in the middle window pictures an 
owl perched on the top of a tree. While aggressive 
attacks on the owl dominate the upper half of the 
scene, sheep grazing peacefully on the pasture below 
the tree stand in remarkable contrast to the dynamic 
behaviour above.



 

2.5. Flachschnitzerei der Spätgotik (1511 n. Chr.)

-
-

-

-
-

-

Abb. 4. 
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 – Untold 
reproductions have 
been and still are 
made illustrating 
mobbing from a 
woodcut that origi-
nated in the School of 
Albrecht Dürer. Com-
monly known as «The 
owl in fight with four 
birds», the woodcut 
has been misinter-
preted.



 

2.6. Tafelmalerei zur Zeit der Renaissance  
(1531 n. Chr.)
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2.7. Holländische Künstler zwischen Renaissance 
und Barock (um 1645 n. Chr.)
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Abb. 5. -

 – Frieze on the ceiling in the Prot-
estant Church in Maur, canton of Zurich. Little note has been made of the frieze created at the onset of the 
Protestant Reformation. The mobbing scene depicts three birds mobbing an owl.
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Abb. 6. -

 – In the Ceremonial Hall in the City Hall of Zurich a detail of a panel paint-
ing by Hans Asper (1499 – 1571) is on display. The mobbing scene is set in a luxuriant garden with blossoms 
and fruits at their best. Native songbirds, alarmed by the presence of a Little Owl, display mobbing behavior. 
A large parrot appears as an intruder to this garden scene.



 

2.8. Darstellende Barockmalerei  
(um 1670 n. Chr.)
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Abb. 7. -
-

 – This copper engraving known as «Visus» is on display at the Rijksmuseum in 
Amsterdam. It is the work of Abraham and Frederick Bloemaert completed around 1645. In the center of the 
engraving either a Tawny Owl or a Barn Owl is perched on an upright dead branch of a tree to which it is 
tied. In the background is a tree-like construction, the branches of which have been treated with birdlime. The 
illustration could well serve as a guideline on how to utilize mobbing for the purpose of trapping birds.
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Abb. 8. 

 – Though painted in an idealized manner, the mob-
bing scene in Melchior de Hondecoeter’s «The bird concert», completed around 1670, nevertheless illustrates 
mobbing as a form of innate avian behavior. The «choir», seemingly united in song, is actually poised and 
ready to clobber a somewhat consternated «conductor», most likely a Short-eared Owl or a Tawny Owl in its 
grey phase.



 

2.9. Kunstgewerblicher Gartenschmuck am 
Vogel brunnen der Schlossanlage von Schwetzin-
gen in Baden-Württemberg (um 1750 n. Chr.)
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Abb. 9. 

-

 – The «Foun-
tain of Birds» in the Schwetzingen Castle Gardens 
in Baden-Württemberg, a world heritage site. An 
Eagle Owl, itself sprouting water, while landing with 
flapping wide-spread wings and clutching its prey, a 
game bird, finds itself mobbed by birds in a state of 
alarm which in turn are spewing water down on the 
owl from the trellises above. The captivating scene 
is arranged in a manner that clearly suggests mob-
bing from a hunter’s aspect rather than mobbing as 
naturally occurring among birds. The fountain is the 
starting point of an axis that leads off to small aviar-
ies and grottos.
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3. Diskussion

3.1. Mobbing und die beteiligten Arten
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3.2. Mobbing und Jagd
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3.3. Die Eule und ihre gegensätzliche Symbolik
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3.4. Die Eule und das Christussymbol
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Dank. -
-

-

Zusammenfassung

-
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Bom-
bycilla garrulus 

-

-
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Glaucidium brasilianum -
Tyrannus savana 

Asio clama-
tor Tyto alba 
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Glaucidium gnoma 
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